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PRINCIPAL ACCESSIONS 



A MARBLE GROUP BY LEWIN- 
FUNKE.— A notable gift from 
Mr. Edward D. Adams is a marble 
• group called "Mother," by Arthur 
Lewin-Funke, the distinguished German 
sculptor and the Director of the Academy 
for Painting and the Plastic Arts founded 
by him in Berlin in 1901. 

Lewin-Funke was born in Dresden, in 
1866, where his ancestors lived for many 
generations as locksmiths and where, when 
fourteen years old, he was apprenticed to a 
carver of ivory. In 1885 he received his 
first instruction in art, under Jessen, at the 
artisan's school in Berlin. In 1890 he at- 
tended the Berlin Academy, winning the 
Prix de Rome in 1895 with his work en- 
titled "Saved from Drowning." Upon his 
return from Rome he passed some time in 
Paris, producing at that time, among his 
most important works, his "Fighting 
Boys," "The Dancer," a female figure pur- 
chased by Emperor William of Germany, 
and "At the Spring," now in the Royal 
National Gallery. The "Sandal Lacer," 
a female figure in bronze, was exhibited at 
Munich in 1908. In 1903 he was awarded 
the honorary diploma of the International 
Exhibition at Turin, and in 1905 the Prus- 
sian gold medal for Art. 

A Gift from Mrs. Wheeler Smith. — 
Mrs. Wheeler Smith has given to the 
Museum three pictures, two remarkably 
interesting portraits of the seventeenth 
and eighteenth centuries respectively and 
a landscape by Alfred Thompson Bricher. 
These pictures formed part of the collection 
of her late husband. 

The earlier of the two portraits represents, 
according to tradition, the Republican 
pamphleteer of Cromwellian times, John 



Lilburne, known as " Free-born John." It 
is a sterling, solidly painted work, and its 
rich browns and blacks and ruddy flesh 
tones are handsomely combined. It is 
probable that the painter was a pupil of 
Frans Hals, as certain evidences of his 
style appear in various parts, particularly 
in the brush work, though the general tone 
is much warmer than Hals's usually was. 
The picture seems to have been painted 
between 1640 and 1650. 

John Lilburne was arrested in 1637 for 
printing unlicensed books and underwent 
punishment and imprisonment. He after- 
wards fought at Edge Hill and Marston 
Moor and was lieutenant-colonel under the 
Earl of Manchester. For scandalous at- 
tacks on persons of authority he was again 
imprisoned and was also tried for sedition. 
He became a Quaker, and died in 1657. 

The other portrait is English and of 
the middle of the eighteenth century. It 
shows an elderly gentleman, half-length, in 
the costume of that period, standing by a 
table and against a background of book- 
cases. The right hand of the sitter rests on 
a book which by the seals attached to it 
appears to be a royal grant or patent. On 
one of the supports of the bookcase is a 
coat of arms. This has in the base an owl 
sitting on the central one of three mountain 
tops, and in chief three golden stars in an 
azure ground. In this case, as in the other, 
the name of the painter has not been ascer- 
tained. 

The landscape by Bricher shows a 
pleasant view of beach and promontory and 
quiet sea in sunlight. It would have been 
hard to find an example of Bricher'swork 
which would be more popular than this. 
Hitherto the Museum has not owned a 
picture by him. B. B. 



